BHES : BE | ]RF | 25 | BEXH

§&4% © http://pan.baidu.com/s/1hs)pd8C

285 - hzrm


http://pan.baidu.com/s/1hsJpd8C

B—FHIRR

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

BEHEABE

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

=B

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

B4

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23:00

HHE feaae]

HRPHL

ARFHR

HHEM

mE

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

BEHZAEE

24

EREAFE
20:00 - 21.00
21:00 - 22:00

ey P
2200 - 2300 BUATE S Sit et

~A

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

XL

A

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

Ebp

NB

19:00 - 20:00
20:00 - 21:.00
21:00 - 22:00
22:00 - 23:00

=

.
-

A

HoDES

NG|

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

Rl

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23.00

BEHAEREE

+A

19:00 - 20:00
20:00 - 21:00
21:00 - 22:00
22:00 - 23:00

BEREAFE

BAE#SiE

B XHEE -

ARFHE

HRFHL

BURE# SR
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(s8] #53CERMRE S

IFIENE

[543 1] Ancient Greece
o Define problems

o Knowledge
o Speculation
o Language
e Solution
o Timeline
o Maps
o Checklist
o Focus questions, Introduction, Conclusion
e Tools
o Checklist
o ELfHE APP FE M BAESEEET
o ELLH[E APP "5 IUZF"
o MFE=IRFN
o (ER#E , —IREZ.
o MEEBMAE/N, HEBMNERK.
o NLERREER=(Al,
e =ARE
o FNRAFTANREM.
o BUAFTAEIE.
o TFE ., BTA.

REEA :

1. RRLAMARNEFES=% ( P44-P65) , HilEEHBIESE.



20170103

IRIENE
[X] BSSAESE
(5M0R]

Why Do | Like the Art | like?

Lesson Objective: Establishing a way of how to think and talk about art
o Craft

o Craft & Technique: How a work of art is made

o Craftsmanship:
E.g.: Bernini' s Rape of Persephone
o Science of colors and optics:
Pointillism: Georges Seurat’ s A Sunday on La Grande Jatte

o Concept

o Concept: The idea or meaning of art:
E.g.: Marcel Duchamp The Fountain

o Conceptual art: Art that is mainly about an idea
o Expression

o Emotion:
E.g.: Kathe Kollwitz' s Hand at the Forehead
o Gesture:

E.g.: Robert Motherwell’ s Octavio Paz, Three Poems

o Viseral
e Summary

o E.g.: Walton Ford Falling Bough



e -

1. Use given resources of linkage in the last slide of PowerPoint to find 3
artworks that you think are interesting based on your opinion of the
craft, concept, and/or expression. (ERRHFERE—RZN FERIZ AR
HERE |, FHRIES—BINURFATFEIRY Craft, Concept, #1 Expression =FE
izl HE 3 IBMRANEERFR)

2. Copy and paste the images and record the labels or plaques of the
artworks in the specific area of the homework file in Week 1. (fEBf {53k

"GN Meghan” o, T “Week 1" E4EMH., EEFHBISRERLH
word 315 , KBHER 3 IBfFmEtialREEXE, , FHCRESZZ AR
EFER)

3. Be sure to save the homework document for yourself because we will use
these images for future assignments. (BEZE(RAFORMNEN PR EIRWER
B3, BRELSERIERL R

4. [BEHEE : JML Meghan AT IRAREATREUNESRERNHIRS |
Rt TR TEAREMRNWEAMRESAV AR, BEELES IS5

IR : https://sojump.com/m/11711352.aspx , [a&EZE#LEHER : 2017

F1H16H.

5. R4 E8TVESK , BEHEAR EfEH -
a) @ : "ABAEHB+#E_W1" fig0: " 0911Haoliu_ W1" ,
(4+551i%BA]) &E8ZI Meghan ZIFRYFIOKTE |, FEIEWSHFamERT , BLAXIEH
BNARaE , B "BEEHB+#HE®E W1"
b) # LB : SR T/NURFHRERI—/ T , BB 18:00 Z8l, EfEZ5ME 12:00
BEZGK |, BT HEZERNREEL,
o L& B word IS EEEEE UYL "Meghan JMSGRIELL” =,


https://sojump.com/m/11711352.aspx

(] BiaE#Sie
IRFENE :
[$4% 1] Introduction
» Political Philosophy
o Philosophy& Science& Enlightenment
o Politics
o RrAR&CIR
e Problem-solution
o |dentify Problems
o Solution

e Be familiar with Textbook

@)

The State of Nature

@)

Justifying the State

(©]

Forms of government

@)

The Place of Liberty

@)

The Distribution of Property

e Introduce Important Issues in Political Philosophy
o Authority
o Justice
o Liberty

e Introduce Important Aspects in Academic Reading
o Define -Ask what
o Break down-Ask why

o Connection-Ask how

RE(FAL

1. FEPREAMAET Hobbes 289 , I ERIETIR.



(#t] #03E=
RFENE -
(S 1 ] H2OEFEL
o EF—ARBC
« HRUEFRE  H2B%E. HEFm. HEXR

o B4

o IKWMAIE | HEMAE | —IwL , BUZE , IFEXIE
o ERE/MBY/AREABBAME ? — BB , BIES | TRERN

o HRF
o ?RIRARNBER | —IRM , AR, AR
o ARKR

o REPERINAZAEMR) LB ? —ABRKER
o BEANRAHMEF—ZEW , ®U , WE

eV -

1. FEEME—E (P2~29)

2. FHEMBIENE (WEHI=E )

3. % IREIRERE , HiE OLR 1Rl @FEHBEAE OHBESIE ; sikix
NREERIHEXEIR

iE 1 2017 F—FHFRBEXHAT =

[FHERFR] HOEF-2017 F-F—XFH BRTF
ERFR] FRER-BHES-HR]-HS0EF-2017 F£-5—KFH BRT



20170104

IEINE
(] @EREFs
TIMERALIES
o IJICTMERIRAIRENX
o ISHIRAVETF
o PEHIRFTCFERRIERE S
o FMERIRATEEIE

o fE Apologia % , HIGHRIEUMIERBE S

REE

1. FEhE#EHFHi R Socrates 853

2. Socrates B9/F\E0TF :

a) Socrates rarely asks open-ended questions. That is, he usually gives his
conversation partners only 2 options for answers, and does not often give
them the choice of being creative. Why is that?

b) If an alien landed on Earth, and didn’ t recognize any of Socrates’ s
references to horse training, gymnastics, etc., would he still find

Socrates’ s arguments convincing? Why or why not?



¢) We mentioned in class that some of the ways in which Socrates uses the
dialogues seem mistaken or wrong. What advice would you give to

Socrates about how to avoid these problems in his dialogues?

IBEASIRAITERK.

ek - 2017 51 87 H 20:00,

#5273\ - LA Word SXHRIRZES | EER (AR5 52 2] QQ BRIRIREF 4
g8,

BB W (H/UE ) _BFaF £ANS

g0 - W01 _Socrates 0917 &5



(3] BRZSAESE
GARSET]
Ancient Greek
o IRAISA
o ZFIMEP . BRF A 5%, EBEOHE , EA0OESE
o LREBHEER . TITEM
e JLAXFEETHE ( Geometric Period ) —9th BC
o Geometric Krater
o IRJ5{LATHA ( Orientalizing Period ) —7t BC
o FRERZAK: BERNIE. TRNE. Bit
o ERN =FMEIUXAS ( B35\, XEUBIZ. RHAERTY ) ; EREEE - =
fgB% ( Pediment)
o [R¥E . BIERRYE ( Hero and Centaur) ; BRARE (Lady of
Auxerre ) ;
o THXETEA ( Archaic Period ) —6th BC
o THXHIREE . Calf Bearer; Kore in lonia Dress
o THHARFHR ( Classical Period ) —5th BC & 4th BC
o Contrapposto: Kritios Boy, Warrior, From the Sea Off Riace;
o Doryphoros: Spear Bearer,
o FHE(LATER ( Hellenistic ) —3th BC 2 1th BC
o PMEFIL : Nike of Samothrace
o WrEUEGNER : Venus de Milo

o EEENIFHRR : Sleeping Satyr



AL -

1. [EEMBELE "BRIEZAR" | AR/ EEREN 2 AKENTREIIES.
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IFENE -
(58] #753XERRSE

[E1E 1] Criteria for Good English Writing

e The aim of writing
o Knowledge
o Critical Thinking
o Language
e What makes writing good
o Content [&=u&
o Structure —BTH#
o Language B E#
» How to achieve these goals
o HEHhlgEHESR
o R

[[5isE 1] On Language I|: Passage and Academic Texts

o Target-Focus
e Form a Mind Image

o Reading Passage Classical Greece

o Reading Passage Alexander the Great
« Cognitive Bias

o Preconceived Notions-->Confirmation Bias

IREIEAL

1. TAEIERRGIM , A LEENER, (a&EI: WOIXXX , Hep

XXX" NECHE. )
2. FEHNE , HEEHEESEH LEEMN AL,
Hep "XXX" AECSE®RE. )

( BB - CO4XXX,



(#t] #=FHkie

[Si£ 1 ] H=F4Ee

» What is the sociological imagination?

o Great Ones of Sociology:
o PBEMEIFES AR, —HIERKEW—— de Saint-Simon
o HWHMFES  RABEIIHE—— Auguste Comte
o HEMRERTR  BR—iEES—— Emile Durkheim
o FHEFIETEL , E==RER/9H—— Karl Marx

o —fg—M—tHR , RHERERAIE—— Max Weber

R -

1. EEs#s%—= P3~31 (PDF 33~60)

2. &M EIFIERVE  iE OLR #RHN] OFEAMEARSE OHBESIE ; RIEHY
EEIHREIR, BEERSAIR , S\ FHIEFICEZRERFE CHNEEEER
5. B,
M—EERMMmAERRL , EEBC , &Xib , ERE

WFIEECH L. B, . R, FHEsk.



20170106

IFIENE

(] BiaE#Sie
(53 1] On Authority
e Authority
o Practical(de facto)
o Theoretical(de jure)
e Authority
o Necessity
o Legitimacy
e Reading Strategy
o &
o R
e Reading Hobbes
o State of Nature
o Human Nature
o The Laws of Nature

o War of all against all

IREE

1. M BB ERFMASIERIS | FBESAREWRATRS Locke 1 Rousseau,

2. 1% BUBHSAUAMBEOHPBESE. (FRXER "BK" "B 'R
R &)



(#t] #03E=
(#5E 1 ] Ze+HnBEnsEie
o HRUEFMRITE

o HAMERRBEAIE (X ) R [AERITHIEBRSEC

o BRABTR/IR/FIRRIEE MIT? — HESRERRNAESSE

o f5iEE : ARiBfEIEAASEIG

R -

1. RER CRFRIEREFARKFIAS (RF 21-26 min) |, I—1MEANE
BH., BXEEMUEEAMIES  FEESECHIUR. AREREREIEN
REARTTE. (RX)

Rl EEERFSHE WO, epRf&zl : WO #3 (40 - WO X3 ) .
mERASHEE—EIBIN . ASSEIHER . RTASZEIRE.
FeRE—EATEIRL , IBEEAEE (JEMER , FNETT) MEREBR—A,

2. i MERERE  ME QLR M) OFABEAE OHBESE ; BukiX

MEEIEREIA,

iE 2017 B—FHFENHUT =

[FEERZR] HtoOEZ-2017 F£-5—XFH BRT
FRFR] FRFR-ZBRES-HR-H20EF-2017 F£-5—KFH BRT

MEiRIEE , ARSM ERRBAHIN I | JiRIEE CRKRMEFEE TR, X
[T R AIRE | BRAIIEIEREIITIE,



20170107

IRENE -
(5] BEHEEHE
TEITZE

TETZEERSEFE FRNEREENX

o WEITZERIEF
o TEIZRIMGFANEEESR
o WEIZERESF

o JEMLZ

o YEZF

TETZEEZRERIHNIER

o FMEALE
o tHAIE

TTETZERIEF

o X "ZEIFE" RYHLF



REEN :

1. FENEZASE R Aristotle E35,

2. Aristotle F9{EENT :

a)

b)

As we' Il learn in a later class, one of the ways people proved the

existence of God was by “regressing” the efficient cause. For example, if
they took a seed, and asked the efficient cause of it was, they’ d answer a
tree. And that tree would be caused by rain, sun, and another seed. And, if
they regressed it far back enough, they’ d come to the First Cause, which

was God.

Can you think of any other causes which can be regressed in this manner?

What' s the result?

One of the ways Aristotle understood the world was through “forms” ,
which were the general category an object was in. Or, in other words,
forms are the answer to why we see a specific object in the world as
belonging to a general category of things, like why we see all seeds
(sunflower seeds, acorns, pumpkin seeds) as “seeds” , even if they look

different.

Philosophy has largely abandoned this idea. Do you think there’ s still a

place for it? If so, what? If not, why not?



¢) Many mathematicians argue that Zeno’ s paradoxes of motions, like how
to move 10 meters, weren’ t properly solved until the invention of

calculus, and its treatment of infinities and infinitesimals.

What do you think? Do you find Aristotle’ s answer to Zeno convincing, or

do you need calculus to solve the paradox?

IBAZIRAITTRK.

ek - 2017 51 8 11 H 20:00,

#3273\ - LA Word SXHRIRZES | EER (AR5 Fa5 ] QQ BRIRIREF 4
g,

BRI W (H/UE ) _BFx8F £ANS

g0 - W01 _Socrates 0917 &5



(€] BRZSAREE
[(Br5iEE]

Ancient Greece: Mythology, hero, and athlete
Learning Objectives
e Reading Instruction
o Getting the big picture by asking WHAT
o Raising questions
o Logic of academic text
e Input-output Instruction
o Mind map
o Pecha Kucha

o FNREF

Big Picture
o NHAENBEINAGHEEZAHI 7T AYMBEAEAE , B TIRRAITER

o TEXFILEEHAELL , AHALFERE T ?

o HHEBHSKEAMELL , ATAHI T NDEREFRELGRIEE ? At4aFFia
HINL MR ?

o N AFBUREIFF A HINIEN TR ? BZ2AXISTRERS T ?

Reading Methods
e Index
¢ Raising Questions
e Logic of Academic text

Input-output learning methods
e Mind map
e Speculation(®HRES)

e :
1. REMRERELRFBSARIINREGE , FFLA Mind Map B9l S
PAword SRS EEERER "B SIESEL" o (48)
[E—dp 28] - "WOT XUiE" |, FELE. BEARSYHRER.
2. LA Pecha Kucha XN ERAELHBES AR TESHH. (%)
3. MI#METE , AT EEAR , EER=EIN LFEHENIES AL,



iE

FEREAN , BEFREEESERSICA
FESEHERINESEXEFEATER | MAREE B WHEARANK
WRESATHE. —Nikki

IBEREMFEZTILARS - Nikki B= ; 250 2017 FE [140+2EfFRE
] BIEMEARSIEL S AR WE

FIIEF | BHTRERESIEME L@ Nikki H= , @ZBESIE ;
EFIARSHIREEE  AEMRKHERZEAER [XEL] | MEKR
wmAI 0 QQ HMEERKRPHXE  HFBEHRKEXEHEHAE
haoliu.bill@gmail.com ; &fEAINE FHMUIBEERBEFESLR—IKFEES
SrIBRER



mailto:haoliu.bill@gmail.com

20170108

IRIENE
(#] ke
(4FE] HEFARLEF—URSEE FTHA  FEREET
« Reading, Observing, Thinking, Discussing & Living
o FEH—UEE (RITAERIERAE)
o EFEHLD , &EFE (M Glocalization I )
o SUASXH—AREMXAIMENLNEARE. HESIW
o RESM—REBRIHRE R HE

o LALRFEBI—BRER. BREHMIK. XHURIFSSHRIE
o FREMZ—HELEEPAINESIKMUER TR SHE

o FEEWER , RSl

R -

1. iBR—E RSN ER A E R ( B social fact) , FHHRAEEC
S RERSERNILE SRS , TEE SIS A R
foSEL. (3E7)

HETBETISE WOT , #5451 WOT #5482 (40 : WOT KBS ) | cheasis,
SRE—RATEIEL , IEXETEE (IEMERE , RTT5) BREER—A.
SERAMTE—@IEN , FSSIELHY , FitAZIFLRE.

2. i SIEFERNE , i QLR ARH] OBTERE OHBESIE ; HAEY
RAZSESX B,

2017 S—SEREESHT R

[FHERFR] HSFMe-2017 F-F—XFHH BRT
FRFR] FRER-ZBHES-HR]-HEFMie-2017 £-5—XFH BRT



[(HHREFEWR (—) BFWE]

n
==

1. XT "8FP

]

@ BREAEENEX

Q@ X—FHRBINIES

2. HHEFFRR "EHR=\"

@ RERPEYEEEREMTARRY ?

Q@ FEHEEREHAA?

® LHEERERNRAED ?

3. BRINRMER. FENEH

@ BRNEARNEER

@ BRIERRINFEMEH
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IRENE -
(€:2) Wipapa s

[S:s£ 2] Ancient Rome

o Review and Practice
o Focus questions
o Example: America

e History and Ancient Rome C5
o Establish-Expansion-Decline
o The Emergence of Rome
o The Roman Republic

o Cognitive Biases
o Backfire effect
o Availability cascade
o Frequency lllusion

o Curse of Knowledge

REE

1. M FHEBMERE | B &, JBEIESER Paraphrase EEERF AN
STSech, (KSR | COSXXX , COBXXX ; Heh “XXX' HETHE, )

2. & BUVERSTRME OHBESME 1 @NikkiB=., (FIfERXET
BREKT T TEET BT "RIEHE %)



20170110

IFIENE

[X] BHSAESE

[FM40R]

Unpacking Art — How can you describe art?

Lesson Objective: To learn and apply key art terms so that when looking at a

work of art, having the ability to talk about it in English.

Who is talking about art?
o Artists; Art Critics; Art Historians; Curators (museums, galleries);
Patrons (who support the arts, museums goers)

What do you see?
o Subject matter

o Style
o Artform
o Medium

Formal qualities
o Elements of art
o Principles of Design [next week]

eV -

Using the 3 images you chose from HW 1, find English words or phrases
that describe the subject matter, art form, style, and the Elements of Art.
For the words that describe the Elements of Art, you can think about good
describing works for individual parts, or for the artwork as a whole. (E5E
—RER Rl REEIRY 3 IBEEA E , FIRZIT DRGHAYZ A FREIAEICAYHE
B, SHESHEIAELC , X 3 BERER , 2AFR , Z2ANE , 2ART=
TR, (PERERE "Week2" )



2. RIS a B TNERR LGS -
a) wWAERX: "MWOT XIiE”
Hrh M %% Meghan , W01 (3RE—R , HRORSEHE , W02 KEREZA...
[REBRBE] AT EFARX 2 MNIREER , EXHE AT TE
W, BEARERZ AR Z IR
b) & : B word Y EEERFSEI "Meghan SMGRIENL" &

i
o BREIMIEFIANRS NikkiB= ;1 B 16 B ( FE— )£ 2017 F£E
[140+LEEmRENT] BEMEARSEARLE
o FIIRES , BEHTRERMERHUEME L@ Nikki A= , @BBESE ;
EFRORSHEGRRIEE , REMRKIEXRZAER [X&EL], B/ !

QQ BMEERERRBIHNE |, BiEBERAIEHEZEMRRAE - haoliu.bill@gmail.com ;

RiEpE | FMIBBATZRBEEEGIR—ICEERBNBRER (WRREIE , &

AE


mailto:haoliu.bill@gmail.com

(7] BiaEZSie

[E45% 2] The State of Nature

Premises (Hobbes and Locke)
O

Equality

o

Liberty

o Laws of Nature

Locke ‘s premises
@)

Rights

o Do morally permitted

o No harm

Hobbes's premises

o

o Do anything to survive

o Seek peace

=NIER
@)

Sense

o Perceive

o Conceptualize

RE(FAL

1.

WM TS Rousseau , E—NENIANERIRZIMAICAESHEZ KR,

SRR ET )

Mental and physical capabilities

({£R

WM - TRERTRIET | Bft—EL BT AEYE.

el - IESRERGE
R F) | BUKIESEEEHECRBEE.

 HEOHBESIE (ATERRRT HH

AR

17O TN,

”E&ﬁ” llyE(i%

A, RERIR , TLARMHRE

REREER | BILURHAB CERHRNBERETHAZN. SREZEE.



(#t] #2038

[Si£2] B

o [BIFES  ATARBAERK! | BRI
o BPAEMEHFRPL Highlight Effect

o UMARRIIRIMEMNBIEE—AIE ? —— lllusion of Transparency
o mAMH—BFKSITH. SIMNRREZERZERN

o  [EWFEE  AMTARARERXAEF! |  BEREN
o AEEBHLITFM ? —— Self-Schema
o THNIRTRIA ? —— Possible Self Theory

o BAN ? —— Social Comparison & Decisive Position Theory

o [BIFES  AHAMBEBRIA—R | | - BERTENEERTE
o [H—EREEFLRIRMGT......| —XItHIRATHRIFIER
o [HMTASFERR! | HRITAEE] —XIAPREECIERYHIRT
o [HREECREERT , EEAZE] XY FFER I RTF T

eV -

1. FEMEE (P31~74)

2. FHEREENE (WBXHHI=E )

3. & EERERE  MiE @LR HR] @=mTEANE @HBESE ; SkiX
SIS EBHGEX IR

iE 1 2017 E—FHFE XU T =&
(FEERFR] HSOEE-2017 F£-F—KFH BRT
FRFR] FRFER-JBHES-HR]-HS0EF-2017 F£-5—KFH BRT
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IFIENE

(] WER5ixe

TR FEEN

o M ZFEFRITEICIFIE

o FECEPEHEESECESHERERE L

o EfIFEHE , KIFAL
o 1BFOAR

BRRERT 12 BRIRERR ( WAFSUY )

o NERRZ 61 (BRB—) LA LEEESKGE A

o ERNFRRREEZF. FIAETF  BIAREBREXHWEREEEFE

o HEFHEREXIHMEAERATE AR

=

o 12 BEREAR

fFP}
Ji

RYEETE

o BUREIEELIRIMAEEE

o H#EENE : WEMVENRENGERIEER

o ZHEERE : MNRE ; RETE
o ZEBESEY , FEERFHREN
MIREE

o Projects

o Tasks

B FEEZ DRI —REFE | BRI



Knowledge blocks
Resources
Milestone

TEK
(ERERRIER

R T ERERERTE



(5] BEBEER
FESH-PIZERR
o FERHTAERMERSEEE EHNEERNX
o EBARRIZFEIREFER
©  TERHTPIERRRIETF
o HBERFE  AMRANRAIMAZHES
o BTRTRERZEF  EEZFHRRESNHEEIREFIIRELINIZ=AE—IE
HRIIAER
«  FERHTEBRTGFRIAEER
o REWEITZEATE(EMNBTANAHFREFERR
o TR EXRE , KFiREFIENE
«  FEDETFERRRIEFEIE
o WEXZE (HF)
o L (#F)
«  FERHTERRE I REAINIR
o EREHTT
o WELHE
«  FEDETERMREART LRI RMIERA R ERRE
o SN
o RHERZHE
o ME—2ZWR

o EREBRNFE



o B¥IZER

IRERL

1. FHEEM R Thomas Aquinas B3R

2. Thomas Aquinas BIfELENT :

a)

b)

As we' |l see, future philosophers doubt that we can ever be sure that
what we’ re seeing in the outside world is real, rather than a hallucination.
Augustine, and, later, Aquinas, sidestep this by claiming that perception is
given to us by God, so our perception can never deceive us.

Assuming their proposition is right (about the divinity of perception),

would you agree with their conclusion?

We know that Thomas Aquinas begins his proofs of God by already
believing in God. This is different from Euclid, who did not begin his
proofs of geometry already believing in the degree measures of triangles.
Does that mean that Aquinas’ s proofs shouldn’ t be taken as seriously

as Euclid" s proofs?

Is there anything to learn from Thomas Aquinas’ s Quinquae Viae? If so,

what? If not, why not?



IBEAZARAITTRK.

ek - 2017 551 B 14 H 20:00,

#3273\ - LA Word SXHRIRZES | EER (AR5 T2 2] QQ BRIRIREF S 4
&,

BRI W (B/UE ) X887 £A%S

f5Ig0 : W02 _Thomas Aquinas 0917 &1
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IRENE -
(€:2) Wipapa s

[54E 2] Basic Writing Il: Language Accuracy — Structuring Sentences
o To understand basic sentence structure
o BFAREMTE (MOAX)
o AFRIMEEHE (M)
e Two methods to make a sentence
o STEREEN
o mNAEETIDE

o Participial phrase; Gerund phrase; Infinitive phrase; clause

[[5isE 2] The Cause of Roman Empire
e The concept of "finish" and "accomplish”
o FIRESEEEN
o Finish A<BJgesCI
o Accomplish BEJgEsLH
e The decline of Roman Republic
o MHAEERSRIRAYMSE
o FEHINE
o DIRSHAF 7RSS INDS DRI
e Founding the Europe
o Greco-Roman
o Christianity
o German
e Roman Empire (Focus questions)
o BREHTHED
o HEH
o HhOETE



o fREFT=#HRIIEE

IREIELL

1. M SRR | BLE. SSRGS  BRERNS ; B,
BRE5RZENER. 52 IESE Paraphrase HEERESUARTRIIFES,
(R0 : COBXXX , CO7TXXX ; Heh "XXX" AECHE. )

2. WM SERRSIERESGIM |, FH EEERFE,
(#pRIBIL « WOXXX , Heh “XXX" HECHSE. )

3. s - BEIFERIE  AHMiE OB RESME 1 @Nikki A= ( aIfFERXET
R R AR RET CREEHR F) ) SURIESEERNEURE
th. BUEFAAE , REARR , JURKIRERNSHIER , (bl BiHABCE
FHRNAERE T AL,



(#t] #=FHkie
[S5i£ 2] HREHMSHE
o HMEFFEAFRIGIE ( the main theoretical approaches )
o EMERRTARHRABRR—ERRTST NET
o —EAEHMHAT , KFNFEET A HEEARIH
o BHHRBEAME, REEEREBAL
o NBEGFKRTNE : NMUARBEEGR?
o NEBEKRERIFEEMICS | fFSHEML
o KB, ES. B
o F&58H
o  AFRiEE
o EHNRTDFR—F : AP
o FASHEE
o {SAKF
o ANFFH——UCZHMHTER

S

1. MM TE.

2. iR (BEIHAIRR ) .

3. W : SIERREVE , MiE OLR AN OETERS @UBESIE ; iR
RAZSBISBETI, BHEMERIR | SRS SR ERE S E S S

BiNG, B,
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[[5i5E 2] Rousseau and Review on Chapter 1
e Rousseau: an illustration of reading paragraph
o Pity and compassion

o Private Property and Civilization

e Review on The State of Nature

o What
o Why
o How

« Two Ultimate Questions
o Rousseau said: "Man is born free and everywhere he is in chains."
How would you expand on this claim?
o Political institutions always establish constraints on society. What
exactly in society do they constrain? How do these constraints

function?

e Readdress on Authority
o R (1EAR)
o TR (1LAR)
o BAE (ILABENILAR)
e Power & Right
o Privilege right
o Claim right
o Power right
o Immunity right
RERL
1. MIFHMER. PIRIEST , FIIRIE Introduction &B53
2. WMEMHIEMIRAIE, http://v.163.com/special/justice/



http://v.163.com/special/justice/

(#t] #2038

(%5 2] BX

o REFKFIFFE , FEE | —— Self-Esteem
o  FIFEAMEFIS/LB | —— Self-Control
o BHEEF  FiFRESF | —— Self-Efficiency

o BIBFEXHE , HAIERILAZE AR ! The Above-Average Effect

o FHKEMFLALETIG ? —— Self-Handicapping

R -

1. PERE—5oAEIA.
1) [EHEREFE=ED? | FEE 5 FERFRIEE, 85K EHRE—0iE
REESEIN , BRIEAER. (RX)
2) [igfE)LEZE EARERIA] BIEERE [FRAHAFEEE [HEES] X
@ ? |, FHEH 5 FIEmERE. BENEXREL. (=)
e\ FEZEESZHE W02 , d5%% © WOT #% (30 : WO XX ) . RIS,
RRASHEE R . FSSIFIHER | Rt ARZEILRE.
FeRE—EATEIRL , IBEEAEE (JEMEkR , FNETT) MEREBR—A,
2. & BMERERME  ME QLR M) OFABAE OHBESE ; BukiX
MIEEEIHEPIA,

IAT R, ( F/EpE )
https://implicit.harvard.edu/implicit/china/takeatest.html
NEEEENRAELRERNBELN , TEERT.



https://implicit.harvard.edu/implicit/china/takeatest.html
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IFIENE

(5] BEHEEHE

FHEATRET 1R

FERATEHT RIS S8 EREY
o IEREZFEMERIEIRA
o XIRIEFREFRHITEBARRSTE
FBRATEET EARAVAETE
o ANEXKEAHE
o EEBYRE  TLEBMUR
FEAFETIERATE R EE R
o StRZEBFAIIE—HIIEB T —HAYSIGRIHA
o FER—MHIMAL. FTHAHERIZRFN
o BRRFEIKRE
FHEATRET IERAE IR
o BEMRINAEMENEZRBEFARNERRER
FH AT B REF RERINIR
o MIEBEITZEEAARIINER
o {RARERE T RBEEAFRIAFERIFID
FERATEAT ISR E

o Novum Organum



o Book I: Aphorisms
o IBMRIMRS , BD . "MRREK" . "ENERER" . "HIRREKR 1 "RIBR

="
o

REfEL

1. FEEHHE R Francis Bacon RIEB.

2. Francis Bacon BRI :

a) Voltaire, a famous French writer and philosopher, described Francis Bacon
as “the father of the scientific method” for his writings about the best way
to do science. In what ways was Bacon the father of the scientific method?

In what ways was he not?

b) What' s the differences between how we do science today, and how Bacon

thought we should do science?

c) Isthere any part of Bacon’ s philosophy that will change the way you think?

IBEAZIRRITTRK.

ek : 201781 B 18 H 20:00,

1327330 - LA Word SXRIRZES | EER (AR5 5 EF 2] QQ BRIRIREF 4
EEI W (F/E) _BEERNEF %R

{540 : WO02_Francis Bacon 0917 &%



(] BB ZAEE
[(BH5EE]
The Roman Empire: Ancient Greece and the Etruscans
e Review:
o Get the big picture by asking WHAT
o Raise questions to guide the reading
e From Passage to Paragraph

o Statues and Architectures

e Speculation-Compare and contrast

o THEHSE  ©FIHRR
o The Metropolitan Museum of Art :

http://www.metmuseum.org/

o The National Gallery :
http://www.nationalgallery.org.uk/

o Uffizi Gallery Museum of Art in Florence :

http://www.uffizi.org/

o Brown University Library :
http://libguides.brown.edu/c.php?g=293888&p=1957595#s-1g-
box-5985289

o Resources in Art and Architecture on the Web :

https://sites.google.com/a/brown.edu/resources-in-art-and-

architecture-on-the-web/home

o MoMA :
https://www.moma.org/?gclid=CjwKEAiAtefDBRDTnbDnvM735xI
SJABIVGOV2IqEUPDjt5mZVyweMjWai7rY9TKrnfkED28tK 3S8RoCs

K3w wcB&gclsrc=aw.ds

o Louvre :

http://www.louvre.fr/en/moteur-de-recherche-oeuvres?tab=3



http://www.metmuseum.org/
http://www.nationalgallery.org.uk/
http://www.uffizi.org/
http://libguides.brown.edu/c.php?g=293888&p=1957595#s-lg-box-5985289
http://libguides.brown.edu/c.php?g=293888&p=1957595#s-lg-box-5985289
https://sites.google.com/a/brown.edu/resources-in-art-and-architecture-on-the-web/home
https://sites.google.com/a/brown.edu/resources-in-art-and-architecture-on-the-web/home
https://www.moma.org/?gclid=CjwKEAiAtefDBRDTnbDnvM735xISJABlvGOv2IqEUPDjt5mZVyweMjWai7rY9TKrnfkED28tK_3S8RoCsK3w_wcB&gclsrc=aw.ds
https://www.moma.org/?gclid=CjwKEAiAtefDBRDTnbDnvM735xISJABlvGOv2IqEUPDjt5mZVyweMjWai7rY9TKrnfkED28tK_3S8RoCsK3w_wcB&gclsrc=aw.ds
https://www.moma.org/?gclid=CjwKEAiAtefDBRDTnbDnvM735xISJABlvGOv2IqEUPDjt5mZVyweMjWai7rY9TKrnfkED28tK_3S8RoCsK3w_wcB&gclsrc=aw.ds
http://www.louvre.fr/en/moteur-de-recherche-oeuvres?tab=3

el
. BPEZAEAAELRZARENEERL  EEX—XKREIHNZANTFZE

=

RIZFIBIFEARIRE. (FEESHEMETE "HFEZ2AR" |, A MindMap
TIiRIe TR HZEESR

. MIEMBE+T"E "FELEZA" |, P312—P341

JIEF , BEHTRMERESIEME L Nikki B= , @HBES/E ;
FIIMELAREFTHURBEE , BAEMRANEREAER [MXEL], &
WA QQ HMEERKARNHAXE  BEERKENEEHAE
haoliu.bill@gmail.com ; &kiEAINE FHMIBEBZBEFESIF—KFES
BSrIBRER (LSREIBR , T )

25
==
=<



mailto:haoliu.bill@gmail.com
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IFIENE

(#] 1&2ZHkie

(5% 1] H2EHNSHE +ExRNHE F

BERTARIF IS - BALEE

o [AFRERWMEZENEE] —RUHISESHE
o [BHBETEFIEE] —& (BIEER)

o [XF, FHEEREMEE ! | ——EABXHISE ?
ANFEWEEEER « URNS

o &

o

=)

o NZJIEFAX

o [REXFHMMT] —— Civil Inattention

BiE: ( ExpA) F

eV -

1.

[EEASIE Reading 1, [EIZ [ERG—IINSEZAIHH—ERFRIA ? St

A? ] EEEEESHT W02, 58 W02 2 (30 : W02 B ) , BE=
8. SRASHECE—EIEN . AS5ET . Rt AZIEILRE.

ol - SRIERAE , I8 OLR RH] @FEABERNE OHBESE ; BkIEX

(EESUE 20257
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[$4s£ 3] Medieval Europe
o RUMAIRPHES
o X
o DPARR
o EFFRFHIENF
e The Germanic Kingdoms
o HE=
o FL
« Coronation of Charlemagne
o BHZF
o Protection
o Justification
o Excommunication
» Fief-Holding
o On Paragraph
o XEHE
o Manorialism

o Feudalism

IREIELL
1. Ml PSS\ B, tISBIESE S, Paraphrase H{EEBESAIIRISIHR
. (BB« COBXXX ; Hp "XXX" ~NEHCH#HE. )
2. Y REIFERME  AE @B PESE f1 @Nikki B= (AI{ERXEF
HRKT R TR HRET CRESHE %)  SURIESRIEEERE
6. BB, REAR , JURXRERNSHIER , tLalEiHABCE
FHANAERETHAZK.
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IRFENE
[E] BAZAEE
(541

Analyze: How can | understand a work of art?

Learning Objective: To further develop the ability to think and talk about art by
explaining how it works through different types of analysis
e Formal Analysis
o Principles of design
o Composition: Organize space of a work of art
e Iconographical Analysis
o lconography
e Historical / Contextual Analysis
o Understand a work of art based on when and where it was
created
o Function of art, and relationship to audience based on when,

where, and how it used or seen

Rl
1. WM : Using the same document from Week 2 Homework, write a 2-3
sentence paragraph that describes and analyzes the formal qualities of
the each of the 3 works of art.  (£.L/& week2 RUfEIVERTZ F , tRIBATS
RHN=MoHEI0 TG =B Emit TR o, BAEDiES

EXADREARERRE #170117XY JM08 3#)



. Bl HEEEE "Meghan SMGRIENL" &, BIERFETE—, (@85
= "MWO03XE" |, FELETHE, )

R FIEEF  BEHTES. R BHRESIEMEL 0B ES
18 , @Nikki Bz ; #SIEKIREE | REIEERAL#



(] BiaE#Sie
[Si:E 3] Justifying the State |
« Justification
o What is justification?
o Why do we justify things?
o How do we justify them?
o Justifying the State
o What is justifying the state? (what does that even mean?)
o  Why do we justify the state?
o How do we justify the state?
o ERIEMERR
o IHRIENX
o Choice
o Information
e Review and Practice
o Tk The State XA
o Passage-->Paragraph

o Title the paragraph

RE(FAL

1. WMl . REJRESHIBIAMHEIENGR, http://v.163.com/special/justice/

2. Wil : ESEHHIE—E The Social Contract 285> ( HF3ThR+ZEITAR ) .

3. il - BERERE , MiE OHBESE (IERAXEF "MK BE 'R
WHHR" F) | BRIESUEEREERTGIE. BABFAA T , ISR , ATLIEXTE
ERSHIER  BILEHAECESFERNAERETHAZN. ShRZEE,



http://v.163.com/special/justice/

(#t] #2038
[Si% 3] BESTH

o HEMITENER . SEWNTA
o BEYP)I—HLERTE
o EHMH)L—ETF
o EHH)—AIRESEM IAT
o BHEIL—TE—

o FIB)LISHBILRIZAN : (TASMMEE
o EEREAMSRT —RREABHINE
o MEREMBRET —SETANNE
o HWENEHHET —B T
o FIEFIEMIAT— [FR3IR] BITAAE
o FEEEEMRET —BIIRERNNE

{EM -

1. FSEErENE

2. [HEAEE

3. & IEERERIE  7iE QLR #Rl] @FmEBEAE OHBESE ; SikiE
MEEIEREIA,

IAT TE£U (7RI )
https.//implicit.harvard.edu/implicit/china/takeatest.html
RIREEURELREREELN , TiEERT .,



https://implicit.harvard.edu/implicit/china/takeatest.html
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CGARSERT]
ERESA
o MEAFARTHIE
EEEZEAR
e %20 : A priest of Serapis
o [f¥E : Portrait bust of a Flavian woman / Portrait bust of Trajan Decius /
Portrait of the four tetrarchs
o ER
o Roman concrete construction
o Colosseum
o Arch of Titus
o MR ( Pompeii)
o Spoils of Jerusalem
o Column of Trajan
FOEZAR (icons)(6CE)
o EEIEWAHE ( Hagia Sophia )
e Justinian as world conqueror

e Virgin (Theotokos) and Child between Saints Theodore



Christ enthroned with saints (Harbaville Triptych)

RIEEGE

Three Angels ( Old Testament Trinity )

ZEHZAK (10CE)

R -

Plan of Saint-Sernin

Bernardus Gelduinus, Christ in Majesty

The Romanesque church portal

Lions and Old Testament prophet (Jeremiah or Isaiah?)
Gislebertus, Last Judgment

Funeral procession to Westminster Abbey and Battle of Hastings

. R EMET R "BAEZA" URETAE MRt

WER e H A SR RS e RES Y ETHERR , B
PSSR SIS
S EIiRET , BEHTES. MR, BRRIERTEME L 0%PBE

BIB , @Nikki Bz ; #5SHiKRNE  EEUEERALEH#



« BREFREASEEE ENENY

o

o

HINNRINEFAAE
BIBEITZELE , F— N REEEEFEN. MERZ THIEFNRY

FRMAIA

© BRERRIETF

@)

@)

@)

F 1596 FAEFEE
T 1628 FEf= , AEBRRLR Tt/ L FArEEERE(F

F 1650 SFieimea At

- BREFREAGCFERINBEER

@)

>

RUMEEPENTHIS T Z

© BRERREEEIR

@)

@)

3

H

<

I ~/RRBEEE T EREEHERE HAANR

EHR/RINEE RS R — I E

« BRERREZRENNER

o

L5 E | FRMAHEER | e WBER S ERREES  BEF
REILRED
TETZEEFRIRE

BARFITALARIRIFAEE

- BIR-EFRIEE

o

(BF—EFERBR)



IRERL

1. EERISE R René Descartes &85

2. René Descartes B9/EMVENTF :

a)

b)

In the pre-reading, Bertrand Russell claims that Descartes should have wrote,
“There are thoughts,” rather than, “Ithink, thereforelam.” Do you think

Russell’ s claim is valid?

While Descartes’ s model of a separation between mind and body might
seem true, many neuroscientists believe that it is only a matter of time
before science can completely explain the “mind” using only the brain.
Or, to put it in other words, it is only a matter of time before we can explain
with biology thinking, free will, and everything else that puzzled Descartes.

Do you agree? Is the mind just a science problem, or is it something more?

Inthe essay “The Man Who Mistook His Wife for a Hat” , neurologist Oliver
Sacks writes about a man with visual agnosia. This is a neurological
condition in which people are unable to recognize objects for what they are.
So, for instance, the man that Oliver Sacks examines literally mistakes his
wife’ s head for his hat, and attempts to put his wife’ s head on his head
before he realizes his mistake. However, in every other way, the man is

normal and intelligent, and leads a successful professional life.



Do you think that this clear separation of thinking and the ability to
recognize objects (such as Descartes’ s wax) means that Descartes’ s ideas
about perception are false? How do you think Descartes would respond to

this case?

IBEASIRAITTRK.

ek - 2017 551 B 21 H 20:00,

#5273\ - LA Word SXRIRZES | EER (AR5 T E ] QQ BRIRIREF 4
g8,

EEI W (H/UE ) _BFxaF £ANS

a0 : WO3_René Descartes 0917 &%
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(B8 3] miXiesEt (43R )

e Exercise 1 - Sentence
o Translation
o Exercise 2 - Paragraph

o Rewrite

[[5isE 3] On Language lll: Sentence and Grammar

e On Sentence: The essence of English Grammar
o FREIGEELF—E
o fITIFTELIER , 3L
o FIXHIBEIESHLIE
o RIMIEA
o Chapter 8, 9, 10 as examples
o Land and People in the High Middle Ages
o England in High Middle Ages
o Perfectibility of Human
o Autonomy
o Reciprocity
o Understanding limits

o Defend liberty against its enemies

REEA :

1. ERRSEE (1830 B) B, ERFHESs0EE (/. .+
+— +F)
(% : COBXXX , Heh "XXX" HESHR ;| BTHSHEZARE, )

2. WY SERSHPREATN , FEERIRR, (@ : WO3XXX)



(] #HEFie

(S35 3] =Bk

o What is Modernity?

o Types of pre-modern human society
o Hunting and gathering society
o Agrarian societies
o Pastoral societies

o Traditional societies or civilization

frdl -
1. B,

2. ik (MBEIHAI=R ) .

3. W : SIERREVE , MiE OLR AN OETERS OUBESIE ; iR

EEEHEPIA,
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[ 553 3] Justifying the State Il

e On legitimacy (19:06-20:40)
o SN : IMERAIRANEIRE
o =PI, Tk, ANHEE
o AKX, B, BXIEE
o HERWGHCATNFIEN
e On Social Contract (20:50-22:53)
o The Goal of Justification
o Voluntaristic Obligation
o Tacit consent
e On Paragraph and Sentence (21:38-22:53)
o TIE Voluntaristic Obligation 3K ( #rzat]]it )
o FEANEEIE
o MBEEEMAIE/IVE , HEEEM/IMEX (Passage-Paragraph-Sentence)
e Education: Soviet V.S. U.S. (22:34-22:44)
o HIHE : FBEUKITHES
o EIHE : At , BALPSHE B
o IR : AHRITE
o 45 (22:53-23:10)

IRE{EL
1. Y& TED 47 Eric X. Li: A tale of two political systems
http://www.ted.com/talks/eric x li a tale of two political systems

2. RoJaEZIEBISHIENXIR, http://v.163.com/special/justice/
3. ¥SJ#kFE = Utilitarianism 3843,



http://www.ted.com/talks/eric_x_li_a_tale_of_two_political_systems
http://v.163.com/special/justice/

(#] #SlES
(&£ 3] 1T AN RS E
o FHELEHKANRE : Self-Presentation Theory

o HAIBERT/MERZE : Cognition Dissonance Theory
o {RIEE(EZ Vi ? — Inefficient justification
o RFFEMEI—— Dissonance Before Decision

o HCiERIE , At EET—— Dissonance After Decision

e BT, AEIFHAEBE : Self-Perception Theory
o MEBRFES%—— Facial Feedback Effect

o HREMA? HEEAIICEHS

Overjustification Effect

{EM -

1. SHEENE

2. BfE: MBS SNERANKEERSEREN=1"75 , £ 3lEHExIm
B9BIF.
Vel FETEE SIS WO3 |, 7543 © WO3 #£45 (40 : W03 X8 ) , RE#g,

3. S IREIRERE  iE OLR #HREN] OHEAEASE OHBESE ; Skix
SAYZ AR,
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A Brief History of Western Art | Byzantium
Learning Objectives:
e Big picture of the Story of Christianity
o Early Church: "Persecution” (Augustus—Licinius)
o The imperial Church: Constantine — Theodosius Il
o Medieval Christianity: 590 — early 1300s
o Renaissance: Early 1300s — 1517
o Reformation: 1517 — 1648
o The Enlightenment: 1648 — 1789
o The Modern Church: 1789 — 1970
o The postmodern Church : After 1971
e Jesus in Art Works

e Byzantine Art

o

Early Byzantine ( Justinian—First golden age of Byzantine art )

o lconoclasm ( RERINEE) )

Middle Byzantine

o

Late Byzantine

o



AL -

Input practice: Paragraph to sentence

Output practice: Summarize your input ( 1)

. B B BT TEREOEZA" B summary 545 , LA MindMap B

ferlat , A EEERER [RerSiEErlk] . fRilkasErst 0 "WO3 Xl
m . PEITEE.

I "B EEZSNZAR M "FH/\EHFEAR

ety REFERE , FITRET  BEEAES. MR, BHRIRIEE I EME
L OHBESE , @Nikki B= StIo=. AR, AR , SEIAxR

ZERBE,



(7] wmREFEE
KEAKR
o ADAKNEEASEFE LAIEN
o ARIKRRRERFARIEFR
o AT "HIRMBEEN" BEF
o KRENEAIEF
o HETETEN—IRIINFEBRHIRE
o 28 ZRFHZEF (AL
o ABRKERLFARNAEEES
o DIE=EZEH , BF. {FF. HF. NEFEIRE
o ZWFNHH—LRE
o ABARERIEZEWE
o FAREEAIINAEAROE
o ENSFEME
o ZHXER: BMEN. XA, ARXR
o ABAKEEZRERINE
o REFFAMTR. BAHERR. HRAFHTERIRIE
o ABAKNERIE(F
o A Treatise of Human Nature

o Of Miracles



R

1. REiE+iE K David Hume B9EB%.

2. David Hume R9#pIlANT :

a) Russell says that Hume finished a corner of philosophy. What does Russell

mean by that?

b) We mentioned that Diogenes the Cynic solves Zeno' s paradox of how to
walk 10 meters by simply standing up and walking 10 meters. How would

Diogenes solve Hume' s problem of induction?

¢) In your opinion, what would Hume have thought of Bacon’' s theories?

Alternatively, what would Bacon have thought of Hume' s theories?

IBEAZIRRITTRK.

Feék 0 2017 51 B 25 8 20:00,

1327330 LA Word S2RIAZEL | EER (AR5 5 EF ] QQ BHRIRIREF S 4
|8,

EEI W (F/A ) _BERNEF %R

540 : W03_David Hume 0917 &%
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e Review: Concerts in National Centre for the Performing Arts (NCPA)
o Alice Sara Ott
o Die Lustige Witwe (The Merry Widow)
o BREAUNRE— "HH" TFZTERMEFRIENY
e The Elements of Music-Texture
Types of Texture JLFEBIHIT R
o Monophonic texture=One sound BEEK
Includes a single melodic line with NO accompaniment
Eg. Bach unaccompanied cello suite
o Homophonic texture=Same sound F&/FFZ R
A melody with accompaniment
Homophony is the texture we encounter most often.
o Polyphonic texture=Many sound SFEF%R
Multiple voices which are relatively independent from one another
Eg. Religious choral music; a round or cannon
o Biphonic texture XEEXR

Two distinct lines, the lower sustaining a drone



The art of Tuvan throat singing is a style in which one or more pitches
sound simultaneously over a fundamental pitch, producing a unique
sound.

o Heterophonic texture =S
Two or more voices simultaneously performing variations of the same

melody

o Bach <Prelude in C Major>
o Gounod <Ave Maria>
o Bach <Fugue in C Major>

e Form in Music-E=ZFph={

o Tchaikovsky <The seasons, Op.37a-January: At the Fireside>
BRE | BE-1Ci2- B, TERFRLGERIBHMEER.
R (&R ) MEEESR  BRWIR—IT—RER  EU—EESR , ERIEEHaIR

&, EEMRICRIEY. FTERERERE , RS REENKE.



(] #HEFie
(453 2] =BK{L +HERYEEIR
o Types of society
o Traditional societies or civilization
e Change in the modern society
o Industrialization
o Globalization and deglobalization
e Opinions towards globalization
o The sceptics
o The hyper-globalization

o The transformationalists

fedl

1. SIE : {RHELHIISLHUARBRLML ? BHA ? 25— MIFHINA,
SRS WO3 , #5695 © WO3 1 (41 : WO3 8RR ) |, hRaSig,

2. ¥Ef : SRR , 8 QLR HR] OBTERE OHBEDIE ; HAET

(EESIESS
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e Review:
o The Elements of Music-Types of Texture

o  Form in Music-Ternary Form

e Form in Music-Rondo Form
o Beethoven <Bagatelle No.25 in A Minor, WoO 59, "Fur Elise">

o Beethoven <Violin Concerto in D Major, Op.61>-ll|

e Picture in Music
o Grieg Lyric pieces <Op.71(Book 10) No.7 Remembrances>

o Tarrega <Recuerdos de la Alhambra>

e Conclusion
o January

o A Surprise for all of you
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(t5E] KESASWIE - B8 (—)

R -

Sienese Gothic
o Duccio di Buoninsegna—Father of Sienese Gothic painting
o Byzantine VS. Sienese Gothic
o Florentine VS. Sienese Gothic
Northern Renaissance
o Janvan Eyck
High Renaissance
o Raphael
o Bronzino
Venetian Painting

o Titian

Listening and Writing: MBS (tREERIZE) |, YUTELERERE 4 5 30 7
—11 53 30% , #E 3—5 MIFREHEEXENS.

TSREEE © https://www.youtube.com/watch?v=RCcGWZKsJJo ( &S )

Reading and Speaking: [[iEEXE “Sienese Painting” , 3—5 MIF BRG]

SRXERE.


https://www.youtube.com/watch?v=RCcGWZKsJJo

(58] FH753ZBRiESE
[Si% 4] Middle Ages II

e Outline (20:15-20:22)

Instrumentalization of Resources (20:22-20:42)

o Project-Task
o Resources
o MR , AMREHIFIRTERYRER
e Notion of Nation-State (20:43-21:16)
o i England in the High Middle Ages XA
o "rhg-ithig" W
o Nationalism
o H[EMK : Nation, Country, State
o Kingdom & Church Power (21:28-22:42)
o RIEEXNSHAENX
o Tools: Timeline, maps, key figures , dictionary , searching ability
o YNMEIfEFRRT R
o & The Growth of the French Kingdom XA
o W : summary
e Crusades (22:50-23:20)
o Kie
o Schism

o K5 (23:20-23:23)
RE1E :

1. M RS ETE, TSIBIESER, Paraphrase HEEBEIHRIR L
R, (§8IEL  C10XXX ; Heh “XXX" AECHS  EPE5ugats
i)
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IRFENE
[E] BAZAEE
(Fh5R 4]

Put it All Together: Interpret

Lesson Objective: To apply the language and thinking of describing and
analyzing the ideas of art theories in order to interpret the purpose and evaluate

the significance of the work of art.

What you are accomplishing

T Examples of questions to ask:

Describe Communicating what is observed in What do you see?
terms of subject matter, medium, and Does this work of art remind you of anything else?
formal qualities. What is interesting about this artwork?

Analyse Breaking down in a detail what you How does it work?

have observed and researched about a | How did the artist create an illusion of depth?

work of art in order to understand how | How was the artwork made?

it works. What imagery is used?
What about this artwork allows you to understand where this
artwork originated from?
What stands out or is of main importance in the artwork?

Interpret Using the information gathered in your | What is the purpose or function of the artwork?
analysis, argue a point of view of what | What meaning or emotion is communicated in the piece?
the main purpose, significance, or What does this artwork teach us?
meaning of the artwork. What does this artwork reveal to us?

Evaluate Summarizing the importance, success, | Why is the artwork important?

or value of the work of art based on the | Why is the artwork effective?
evidence discussed in the analysis and | Why is the artwork noteworthy?
interpretation.

Mimetic Theory
e Goal is to capture reality

e Artimitates reality



Formalist Theory

e Physical or visual understanding

e Three dimensional aspects
Expressionist Theory

¢ Related to emotion
Instrumentalism

e A tool to promote ideology——Propaganda

R
1. EXt week 45 gt Meghan ZITEHIZ AR IFRITFSTEAEHITRARE
o Identify where in the text is the Description, Analysis,
Interpretation, and Evaluation.
o Also identify which type(s) of analysis/analyses are employed in
this text (formal, iconographic, and or historical/contextual)
2. @B "MWO04XE" | FEILERE  FEEE "Meghan SMGRIFLL”
Mk

3. MI=HHME+TENET/I\E



(] BiaE#Sie

e Outline (21:02-21:08)

o Utilitarianism (21:08-22:03)
Define “Utility”

@)

o Consequence

@)

Short term vs. Long term vs. Morality

Moral dilemmas

@)

o “Indirect utilitarianism”
» Revising Utilitarianism (22:14-22:24)
o Act-Utilitarianism vs. Rule-Utilitarianism
o Law
e On Value (22:24-23:00)
o Consequentialism vs. Non-Consequentialism
o Education and capital
o Morality
o Z&E : good accent (23:00-23:19)
o Define "good accent”
o Understandable

o Translation

Rl

1. WM IEREMECE., SRS,

2. WM - RETREZHIBNIAHEIE IR, http://v.163.com/special/justice/

3. I % RERERE , E OHBESE ; SUARAEEERHECREER. B8
REABR,



http://v.163.com/special/justice/

(#t] #2038

[(Si£4] BEE. XS5

o fRAREEARIEL
o BISHAIKIF
o IJAKF
o [FIMEKFE
o EE. H51TH
o IHFES—EIE
o BULLES
o XWS1TH
o NtEHE
o Jfa

o MU—EE

[RTLA, AW, iR HERTSRAT ]

R -

1. REgHERE.

2. [EREENE (HXHIEE) .

3. & IEERERIE  7iE OLR #Rl] @FmEBEAE OHBESE ; HikiE
B =E:IE
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e Dimensions
o R :Time, Efficiency, Knowledge structure
o [ :ZXEANNR , RE , HEH
o K MRRE
o ZHHMKERYERE TRIRS

e Nature & Property
o The Theory of Cave
o Form:ldea
o Matter: Shaped by receiving Forms

e Perfectibility of Human
o Autonomy

Reciprocity

o

o Understanding Limits
o Defend liberty against its enemies
o Y04 Dimensions, Nature & Property, Perfectibility of Human

BRERAE—iE



- RESREREAFALEFELNENX
o BRHEXNMAEFR
o XMEMBESNFIMEKX
o FEBAMIMNNEEZHIRER PR
o IBHT “Sapere Aude” OIS
«  RESRREREF
o WUERENE. BRMXHE. TIRIESE

- FESREELFRINHLEER

o FRENNBAMNSEERHNE T EERREAR I IEBX MR , TH
RINKRS RS A
- FESREEEFRENNER
o {NERINEEL
o RMERERBENREEZEE

- A

)dﬁm

R RSHIE(F

o The Critique of Pure Reason

REIE :

1. FEEHEFFIE R Immanuel Kant A9E85 .



2. Immanuel Kant B9/EIFENT :
a) What exactly did Kant mean when he said Hume “woke me up from a

dogmatic slumber” ? What is a dogmatic slumber?

b) Why do you think Kant chose space and time specifically as the two most

important a priori notions? Why not something else?

c¢) DoesKant' stheorysaveBacon’ s “new method of science” from Hume?

TBAZIRAITTRK.

ek - 2017 52 B 4 H 20:00,

1527330 - LA Word SXRIZES | EER (AR5 Fa5E ] QQ BRIRIREF 4
g,

BRI W (B/UE ) _BFaF £ANS

g0 : W04 Immanuel Kant 0917 &4£%
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[E{E 4] Pursue accuracy Il: Write Logically
e Outline (19:03-19:11)
e Faulty Comparison (19:11-19:54)

O

Translate
o Incomplete Comparison
o Ambiguous Comparison
o lllogical Comparison
o Practice (correction)

o Faulty Prediction (19:54-20:17)
o Instruction
o Example
o Practice

e Modifiers (20:17-20:31)
o {IEARXS
o BEFTIESFAEEFAH
o IRN{ES
o s "BimER" RIDIE?

e Absolute Meaning (20:31-20:35)
o TEXIEE+EXNEN ?

e Pop Quiz (20:35-20:55)

e Summary (20:55-21:00)

=)

W



[[)iEE 4] On Language: Building Vocabulary Contextually
o FMERERITIIE (21:10-21:30)
o BHREH
o BRI
e Outline: Passage-Paragraph-Sentence-vocabulary (21:30-21:35)
e 55 The Decline of church 37 ( 21:35-23:01)
o E=EE
o Title the paragraph
e Summary (23:01-23:09)

IREIEA :

1. M PSRBT —E. FIKIBIESEEL Paraphrase EASERFSIARIRIMR
. (8% 1 CTIXXX, Hep "XXX" AEHCHS | ENHERRZEALERE. )

2. WM SR BIPRESIM , F EEEXINIAK (a5 : WO4AXXX ; XXX A8
@R ) . RERCERETNGFESIEE DRFMARIISEIR.

3. i EERERIE  &HIE OHBIERE 1 @Nikki A= ;| SiREXEELR
HoRGEla. REBRBE AR,



(#] Ha2Zlic
(58] BRSARE i | FHERHUR

. fan BRI
o EEBR
o R

o HEABEHRR

- BRESHERL
o ERHIEIEA
o IIRBHIFESE
o TEERAIEN

[BMERES  BEPADNRINER LAREN. ST ER. SN ERRZIE
BT BT AR , BREEHET TEHEEHIM R, ANBILESEARATEN B
RilkRE  EFT0ENANERE. HNBFSMARNERR. FRSUCRIARL
EEFLSE—FES0 B NERE , XTH. EEXIMER, |

R -

1. HEEME+RE

2. [EEREE (B E ) .

3. i BRIERME , HiiE QLR Rl OEAIEAE @HBESE | BikiEX
HEEHL.
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[¥93% 4] Utilitarianism
e Outline (21:08-21:12)
e On Reading Methods (21:12-21:31)

e Review Utilitarianism (21:31-22:24)

o

Define “Utilitarianism”

o

The Problem of Direct Utilitarianism

o

Indirect Utilitarianism
o Law
e Reference Books (22:37-23:04)

e Summary (23:04-23:06)

REfEL

1. WM - FE HERISERE.

2. WM RETRESIVEISERIEN R, http://v.163.com/special/justice/

3. iy REFIERGE |, MiE OEBESHE | SLREEEREREEE. BIEEREA
PR



http://v.163.com/special/justice/

(#t] #2038
[#E£ 4] 1431
o 45
o EESMH!
o ERME—Ht
o HE
o 4

o A
d érm:l

o MBS FRIZH
o KIrES
o JAYZ5HH

[t MK EAR B EAKERRMSRENAZENNE , mAEEERR AT
SZRHIAENENIIZABRIERTS | XM ERETHIERE , BARIABIERL T #HPR

FIRIA. |

Rl

1. B RiIEECHREES , B—MMESMNZERIREFHER  FN=AFERE
DT AT X R RERR,

2. & EERERME  1iE OLR #Rl] @F=HIBEAE OHBESE ; sikiE
Py =EIE
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[(Br5iEE]

Reading instruction:
s ®B-BR-9-3
o ZHERFEREAN: W X B

Writing Instruction:

Speculation - Middle Ages

e Cultural development
o Gregorian Reformation : #i iR ES A HEiE
Learning Method - Attaining information
IREUER zE‘ET—? EISETINGES
- THIEE - ENTHEX | FHZRI , HREHRE  BRCIZEE
Z{mia

D>‘}

« ZER - BHEK,
o TEER  BHEK , RERE

o IiEEE—IRB - WEERR BRI TEIR
« MRER  F85RI BEREEES

o MR

o MR - £5E - 18I

>._

el -
1. #5  BESE+H/\EFEAZA |, JRaHTEE. FXalEssEasE
IEAERIES .



2. B AR TTEZSHZAB—ERSF , HEIRMER : Cluny I1F]
Notre-Dame , Fontenay , B—{MEAIRBHERLRA , FEIZ Why ? (12
- EPHEENRHBE RIS EREFEERSEF )

3. fRl@E7AL - WO4 XU |, RIEL=g |, FEEEEUER "BHSIEEE
Ak

ZAMANBRZ AR , 3T — TR SERISE |, TUEEIRIERE | TUE
ERERNE— I EEE



- BRETREHTR/RITAERSEFE LRIENY
o B/RET-REHTR/RITRTAENEZEESE R IFE AT
RENE
«  BRET-REHTRRTRET
o HETFRIWMAI—MEASKEE
o BEERHEAFEZHS
o fthfEtHES , EEFEEHRA5 EARNER
«  BRETREHTRRIGCERINREE R
o BZF. BFSRAMEEL IS RAR
o AERMEIENRUASRARE
- ERHTREHTRRTAIEEIE
o SEREX
- ERHTREHT BRI RERINIR
o RBHIRIFIG , WREMRE. EWF. 9%KF
o XNRERENERFE
- ERHTREBHTRRERIELE

o Mlustrations of the Logic of Science

REIE :

1. [FEsEEAE M Charles Sanders Peirce B93k45,



2. Charles Sanders Peirce B/EMANT :

a) "Consider what effects, which might conceivably have practical bearings,
we conceive the object of our conception to have. Then, our conception of
those effects is the whole of our conception of the object.” Put this quote

by Charles Peirce into your own words.

b) Is there a use for pragmatism outside of philosophy? What other fields

could benefit from this idea?

¢) In what sense is the structure of my class pragmatic? What' s an example

of another way | could structure my class, that would be non-pragmatic?

TBAZIRAITTRK.

ek - 2017 52 B 8 B 20:00,

1#52733\ - LA Word RIS | EER (AR50 2] QQ BRIRIREF S 4
g,

BRI W (H/UE ) _BFx8F £ANS

0 - W04 _ Charles Sanders Peirce 0917 &£
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(#] 1&2ZHkie
(#5ix 3] BE

o BRIENMIESREA

o ZERRSERBR
o RRISHEFFEHE
o S5BEHA

o BREXBER
o BRBINVEXIES

o IEE : AL

R -

1. [UEEREIE.

2. BHECHIBMEBHREERII—MIR , FIRAER,

3. i BRIERGE , HiiE QLR Rl OEAIEAE @HBESME | BkiEX
HEEHL.
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[Si% 5] The Reformation
o IRAIE (20:10-20:22)
e Outline (20:22-20:49)
e Timeline ( 20:49-21:14)
e From Gutenberg Moment (21:14-21:43)
o Johannes Gutenberg
o Influence
o  What-Why-How
o  OOEE-ENRIAR- BEXW
o Chapter13 XA (21:55-23:13)
o Martin Luther's Reformation
o Church vs. Monarchy
o Indulgences
o Reason for the Reformation
o Justification by faith alone
o Salvation
o FEHEP (23:13-23:19)
o EfFHEE
o RM5E=
e summary ( 23:19-23:22)

REE

1. M FIEEMET . +=%, t5BESER, Paraphrase HEERF,
(A8 : C12XXX, C13XXX ; “XXX" NECHE  EPHSUEELETE. )

2. & IEEIRERIE  &KHE @HBEBE 1 @Nikki Bz ; SRESEZE
. BB,
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[(5M4 5]

The Representation of the human Figure: Change, Tradition, and Ideology

e Lesson Objective: To survey depictions of the human figure in order to
obtain an understanding of different art styles throughout time
e Essential Question: How and why do art styles and design traditions

change?

Five Steps for making new meaning about art:

e Observing Closely

Asking questions

Doing research for your questions

Avoiding assumptions or bias

Connecting ideas from different artworks, artists, or art periods to

enhance knowledge

Three elements in an argument: (& =al)
e Aclaim- “What”
e The reasons for this claim — “Why"

e The evidence that support claim and reason for claim - "How”

Human figure in Ancient Civilization
e Votive Figures
e Ancient Egypt
e Ancient Greece

e Portraiture



el -

. Choose one of your 3 artworks from your original homework, and ask a

iE

line of inquiry question (Keep it open ended, not predetermined)
Research that artwork more thoroughly. (#EZRIWEREFRERWAREES
—EFAMRER , ARITLIA "B R "BRFAR" EHER)

AR . https://www.google.com/

BIEFA © https://scholar.google.com/

Use example (See zip file) to help you write a description and an analysis
You must document the sources used in your research ([E=41F A E/ELL

MAEPTR IR S RAIKRIR)

£ Week 5 RISk , B—ARIEWAER  ZRAITTLABIT M EESEEIRIEK
FHEASERRAELL, ERIRP D ARNLEE : #fORE Choose a Research question,

Describe what you see, Analyze, Interpretation, #[1 Evaluation,

FEEZIRETHBI=EE ( Choose a Research question, Describe what you
see, 1 Analyze ) A ZRIRI B P ELTTR T EAEmATEIAESS( Describe what
you see ), FTLARIFEIATLARFZETME—# ( Choose a Research question ) F155

=4 (Analyze)


https://www.google.com/
https://scholar.google.com/

[H] BiaEEESie
[£45% 5] Who should Rule

e Outline (19:10-19:25)

e Politics (19:25-20:25)
o From "be” to "have”
o Right vs. Power
o Four Elements of Rights

¢ Forms of Government (20:34-21:27)
o Democracy , Aristocracy , Autocracy
o Power , Sovereignty

o Forms of Government 3XA& ( 21:38-22:56)
o Democracy: majority rule
o Consideration for individuals
o Representative and direct democracy
o Other problems

e Summary (22:56-23:02)

REEL

1. M8 : 5ep% Plato BB AR ( H3IE , SRIGRIE ) .

2. WM RETRESIVEISERIEN R, http://v.163.com/special/justice/

3. & IEEIRERE , iE OHBESBE ; SIREEEH. BERERR.



http://v.163.com/special/justice/

(#t] #2038
(S 5] MARSERM

o MREBHA
o IKAIAL , HELEEHEAT—M Compliance
o (RXAYFE | t24EX—HRM Obedience
o fmEKim , KFFXEIE—ES Acceptance

o BERFEMR
o EMHEER . AL —EBRHN
o HAEREm—RHIMERAE
o feAInakINKE—BREN
o SIKMARBIEE

° R, R, R—BIRIIHE
E ? BIRAREAR | —3iE

o

o {RMY, Feli], fBA—EERD
o [ER,RE, d] NFFEIR

o

BRI Flag BB ETE——TFRIKIE

o AHASNR
o KIEGUREER—ERNG
o KigSKREB—ERFM

eV -

1. FSEEMERE.

2. WMEHEIR (A=) .

3. & EERIERME  HiE OLR #R] OETIEARE OHBESME ; sikix
B =E:IE
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CGARSET]

EHREZA
e Abbey church — Ambulatory and radiating
e Chartres Cathedral —
e Royal Portal
e Notre-Dame — Virgin and Child and angels

o Annunciation and Visitation in Reims Cathedral

NZEXRZANEH
e Sculpture
o David

o St George

o Rinasciment: 3EIERINEITS

o Architecture

o FrIEIME
o EBRAHE
e Painting

o HMHEBEWE

NZEXEAREEL, -
« Painting
o Cimabue ( Firenze 3542 ) : Maesta
o Duccio (Siena)
o Francescod’ Assisi
o MERALAE : FIEERk



o Fra Filippo Lippi

o Sandro Botticelli

o Domenico Ghirlandaio: Portrait of Giovanna Tornabuoni
e Sculpture

o Bandini Pieta

o Non Finito (R5ER2Z1E)



(] mREESR

RIS 4RI IREE

o IR{EUERUFREMEEFASEFE FHNENX
o IFEFRRN—EFR
o —HMKEEZENE Tractacus Logico-Philosophicus. Philosophical

Investigations Bifg B

o MHEESEF LWEHFAEEERN

o EREERHERFIRETBRIAF

o HETHBRHN—EM

Wt

/\g
NIRESF. #%. BFRE , FXRFUH , EPFIFEERN—IFE

©)
Vd

o

LEBRENSHEI—k , HE—8&&5 L5 T Tractacus Logico-

Philosophicus

o

ZESEEZHHIE. BT, R

AR E S

o

o EEMHRE/LFEELEE, BiF
- BREESYERREMBERCFRNEEESR
o BUMRIIEEHITE I
o F—IXRHFRKE
o HBIIRMHFAKE
o BREHES YETREMERTEENE
o Tractacus Logico-Philosophicus

1) HREMERENSY.



@)

2)

3)

4)

)

6)

7)

RENEY (FL ) RRFUESSHEE.

SRIPEEIGERE.

XS TFT AR AR SR TF TR,

Philosophical Investigations

XABHER LR, XTIES. BE. B &

RS ERIFSEIR.

- R ATRETMEEZ RERINIR

o

FHEBIIIAEEF AR

BENMEEEEN Principia Mathematica

G.E.EE/REW Principia Ethica

MA%E, X, HESREEN

o RS YEHREMBRYE(F

o

REEA :

Philosophical Investigations

1. FHEM 2 & Ludwig Wittgenstein B3R5,

2. Ludwig Wittgenstein B9{EWANT :



a) Why did Wittgenstein write 7ractacusin the manner that he did? Why not

write it in a more traditional, philosophical manner?

b) Why did Wittgenstein write /nvestigations like he did? Why not write it in a

more traditional manner?

¢) The last line of 7Tractacusis "Whereof one cannot speak, one must remain

silent.” What' s the relation of that to /nvestigations?

IBEAZIRRITTRK.

bk - 201752 B 11 H 20:00,

1327 LA Word S2HRIAZES | EER (AR5 5 EFE] QQ BHRIRIREF S 4
8,

EEI W (F/A ) _BERNEF %R

g0 - WO5_Ludwig Wittgenstein 0917 &%
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[5{E 5] Paraphrase & Summary
e Outline (19:00-19:18)
o Paraphrase (19:18-20:30)
o Definition
o Practice
o Homework itfi#
e Summary (20:30-21:08)
o Prelude to Reformation
o Martin Luther and the Reformation in Germany

o The Spread of the Protestant Reformation

[[5isE 5] Philosophical Analysis of Language Learning
e Outline (21:20-21:35)
» Philosophical Analysis of Language Learning ( 21:35-22:25)
o Example
o Berkeley : Perceive--Conceptualize
o BEH/EIMRS
e On Summary (22:36-23:26)
o Marriage
o Women's Roles
o summary 7%
e Summary (23:26-23:35)

wEfE

1. WMl IS, +h, T8 TEE

2. WMl TERBIEREEIM | H EEETRIGE,
(%% : WOSXXX ; XXX AECH#S ; EPHEUEELrstg. )

3. Y BEIRERIE , A OHBESE 1 @Nikki B= ; siREHEEE)
. BENSTAIR,



(3] 2S5 Hkie
[Si% 4] e E
o MBREME : EIMATE
o HAME—HF—REHtR
o ANBKRE—RE
o {RUSECHEX ? ——FPtH]
o XEEEXT—HEH
o FHRSRIZA— P HEEI

el -

1. REEMETIE.

FHSEAEIE (WERBEEUST ) .

2y AERRERSE (OXE) (ERRIL) .

2ty - ERIERGE , iE OLR HRH] @EAEAE OHBESE ; BrkiXX
=ESIENS

> won
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[[isE 5] Plato against democracy

o RATJIIE (19:32-19:37)

e Outline (19:37-19:47 )

e Reading Plato ( 19:47-22:58)
o Guardianship
o Problems against Guardianship
o Knowledge and Interest
o Voting and the Common Good
o The Values of Democracy

e Kantian Ethics (21:12-21:33)
o Categorical Imperative
o Hypothetical imperative

e Berkeley (21:33-21:39)

o Wittgenstein (21:39-21:53)

e Summary (22:58-23:06)

REEA :

1. WM : 5eBk Rousseau F1 Mill EBoAYIRIE,

2. WM . RATRESHIEISHIENIR, http://v.163.com/special/justice/

3. & - WEFIERGE | (18 OHBESE ; SRAESEEIH

BAR

o TV

RERR.
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(#t] #2038
(#5151 MARSERM

o BEUEEEEF  [TANR
o S’ , BAIERE XXX —E ML
o FIREETIARSE—3L

o EBHHARFEGHE—R”RE

o (REME—HIEE | RN
o [iEfkER] KIFIERIBARM LI
o [IHISTRARE ] R BRMBIEIZR
o [BREAIMAFURETILY | —BHAESD

o BIZAEAEFE - BRI

1. NERESHIRILAHEIR (W) .

2. Bff: SiM—MBESI AR, BE—ERMIE , B TMAGTIRE.

3. & EERERIE  7iE QLR #Rl] @FmHBEAE OHBESE ; SikiE
B =E: I
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Renaissance |
B BUNRBEXZEX , RIIRENZEXHAANFTF 2 SRR | FAI89
HRESEBMHAERAR ?

INMEEERNZEX
o EFTRERNE - SAR/MIER
o  BBCTERBBIABIF
o —MEHARAIKIRE
o ANENX

Proto-Renaissance
e The Renaissance in art might well have begun with Giotto di Bondone
and be inspired by Duccio
e Lamentation of Christ
o Giotto di Bondone

o Duccio

Early Renaissance: (1400-1500)

o Filipo Brunelleschi

o Dome of Florence Cathedral (Dome) —— Scientific Skill

o Ospedale degli Innocenti (#l)LE) —— Order & Harmony

o Church of San Lorenzo —— Order & Harmony and Scientific
Skill

o Pazzi Chapel —— Order & Harmony

e Fra Angelico



o Annunciation (Z5tAXIFR , SLLECE , #IENEIS ) —— Human
body and emotion; Dramatic effects; Scientific skills; Order &
harmony

o Coronation of the Virgin (&% ) —— Human body and
emotion & Scientific skill

o FraFillipo Lippi

o Annunciation ( EEAI=SEEMEL ) —— Human body and

emotion; Dramatic effects; Scientific skills; Order & harmony
e Ghiberti

o The Competition (=EMESHEE ; B3Rk ; HZIEEEH ) —
Dramatic effects

o XKEZ|] - Story of the Adam and Eva —— Human body and
emotion

o Donatello

o St. George (1415) —— Human body and emotion
o Feast of Herod —— Scientific skill
o David ( Seductive feeling) —— Human body and emotion

Rk
1. M BB EEXEEIZ A | BD Chapter 21 : Italy , 1400 — 1500
2. 1M  BEFERAE  FIURES , BHEES. MR, BHHIREEIERME
£ @HBESME , @Nikki Bz SiIN=E. FXAARR , RERR |, SRR
ZEZRBE,



(5] BEBEER
FIRIRER
© FRIRERERSEEE ENENY
o fHBISZTRIFES
o 20 HEERBRIEFRZ—
© FRIRERIEF
o HETHERIK
o FRANHE  REERITMEEHEARIMRE
o ZIGHEREHF
«  FRIRERETGCFERIBEER
o BFREMMETEIE XA
o RIFHIEMARRE
o SIXHFKE
© FRIKEREEEIR
o MEFEEERBEREENXRY
o —MRIEFERERRLIE R LABIEARY
« FRIKEREZRELNER
o SEEMAREFREMEAINS
o RINRAVER
o IHNEIXBRRZERIHE
©  FRIREREEE

o The Logic of Scientific Discovery



R

1. FEEEHHER Karl Popper RIBR5.

2. Karl Popper BIfELVEIT :

a) Why did Popper think that he solved Hume’ s problem of induction? Do

you agree with him?

b) What does it mean for a theory to be falsifiable?

¢) Which philosopher that we studied has had the most impact on the way

you think? Which one will help you the most in your studies or work?
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o EEIINE ( 20:02-20:09 )
e Outline (20:09-20:10)
e A "HOW" Lesson (20:10-22:38)
o Geographic Discovery
o European Politics
o Scientific Revolution
o Enlightenment
e Summary (22:38-22:46)

e Checklist (22:46-22:51)
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LiRAdE : 19:00 - 20:00
Subjects: The Representation of the Human Figure — Part 2
Lesson Objective: To survey depictions of the human figure in order to obtain
an understanding of different art styles throughout time

Essential Question: How and why do art styles and design traditions change?
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